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Instaliation or sound works by the American artist, Anthony Luensman, has been shown frequently in museums and theaters, and
his works are mainly concentrated on the interactive relationship with the surrounding environment The Emplysigns series
originates from his continvous search in the Taiwanese living environment during his time in an artist residency program in Taiwan,
He has taken many Taiwanese-specific images, such as pigeon house, real esmte advertizement bamboo scaffolds, clath
advertisement signs that are put in place by dangling warer bottes as weights, and he has turned them into artistic presentations
inside exthibition spaces.

The neon lights illuminate the streets at night, and the unique betel nut culture in Talwan fascinates Luensman, The Baetel Nut Bay
cansists of photographic works of performances that the artist did. The overpass, taxicabs, dentist office, market. massage parlor,
vendaors, betel nut stall have all been transformed into the artist’s stage. where he has wirned himself into a betel nut beauty inside
an illuminated “aguarium-like” display case. The artist, with a florescent green necn sign clenched in mouth. appears in many
different settings, There is only one “Betel Mut Boy” with no other franchise store, and the artist has interacted in an interesting
way with the local culture as a foreigner on the Taipei streets.

A hypersonic amplifier is placed in the exhibition space, and the work Hypersonic Wan Hua: A Treble Portrait has collected sounds
from the streets, and the conversations between different generations at the local tea house. The work uses a reflective sound wave
device, and when the audiences come into the exhibition, they would feel like they are walking on the streets of Wan-Hua, and
different sounds from afar would appear in their minds. The vitality of the Wan-Hua community is able to be experienced on the
spot, where different explorations and emotions felt about the area are expanded into a third-degree space along each step of the
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